
 
 



  



 

 

 

In 1880, a photo collection, which showed 11 
views of Luxembourg City and its low town taken 
in three different formats, was published by the 
bookshop Pierre Brück. The photographer was 
Simpson, “a great connoisseur of the beauty of 
nature, a true artist and a renowned 
photographer. He has had the expertise to 
choose some of the most beautiful spots of the 
city and reproduce them with true 
accomplishment”, as pointed out the journal 
Luxemburger Wort in an article published 13th 

March 1880. These photos were taken by the 
printing and photographic publishing company F. 
Frith & Co, named after the renowned 
photographer Francis Frith. 

Predicting the growth of tourism, the Victorian 
photographer Francis Frith set out to photograph 
every city, town, village and landscape in Britain. 
He was assisted by other photographers, whom 
he would train in what would become the 
distinctive style of F. Frith & Co. He developed his 
clever commercial idea by commissioning 
photographers to go to the four corners of the 
globe.   

The National Library of Luxembourg presents 
two very different sceneries photographed in the 
19th century related to Francis Frith: the 
picturesque neighbourhoods of Luxembourg, a 
small country in Europe, and the grand 
archeological sites in the mysterious distant 
‘Orient’. These places were captured by the new 
medium of the time, photography, which 
according to Victorian photographer Francis 
Frith, portrays the world truthfully. His emphasis 
on the truthfulness of photography, however, 
ignores the subjectivity involved in the decision 
of what to shoot. 

Indeed, the photographer’s gaze is never 
innocent, as noted by Susan Sontag: “[T]o 
photograph is to appropriate the thing 
photographed. It means putting oneself into a 
certain relation to the world that feels like 
knowledge - and, therefore, like power.” 

Through Frith’s essays and quotes, we discover in 
our exhibition the photographer’s concept, the 
difficulties presented by the new medium and 
the context in which the exhibited images were 
produced. The exhibition is part of the 8th edition 
of the European Month of Photography with the 
theme Rethinking Nature/Rethinking Landscape. 



 

 

 

  
Francis Frith  
(1822-1898) was a passionate character, an 
extremely religious man and a scholar, despite 
having left school at the age of sixteen. His 
autobiography records that during his 
apprenticeship in Sheffield, he immersed himself 
in the metaphysical writings of John Locke, 
Dugald Stewart and Adam Smith. He also read 
poetry, travelogues and biographies. The Frith 
family were Quakers and for Francis his faith was 
a cornerstone of his life.  

In his early twenties, he was working in the 
wholesale grocery business in Liverpool, and by 
the age of thirty-four was able to retire 
comfortably when he sold it. It is in Liverpool that 
we first find evidence of his interest in 
photography. In 1853, he was a founding 
member of the Liverpool Photographic Society. 
Frith, who had moved to Reigate after selling his 
business, felt idle. It was then that he decided to 
travel: "the very best thing that a young man of 
means and leisure can do, if he has not yet found 
another destiny”. Egyptomania had gripped 
Victorian society, the excavation of archaeo-
logical sites aroused great interest and in 1854; 
the public flocked to see the Egyptian Court at 
the Crystal Palace in Sydenham. When he was 
living in Liverpool, Frith probably also visited the 
Egyptian museum opened by the goldsmith 
Joseph Mayer in 1852. His decision to travel to 
“the two most interesting lands of the globe -
Egypt and Palestine” was maybe influenced by 
this and by the popularity of the ‘Orient’ at the 
time.  

 

Art and Photography  
In the Art Journal, Issue 51, March 1859, Frith 
compares the medium of photography with the 
other arts: “Although we are inclined to admit 
that photography has passed the bounds of mere 
scientific interest, and now takes rank amongst 
the great pictorial arts of the day, - with 
lithographic or steel-plate printing, with painting 
itself, - we do not thus necessarily place it on a 
par with any of these arts; it is still, as compared 
with them, ‘in its infancy’.” In his book Egypt and 
Palestine, Frith compares his photography to the 
lithographed views made from drawings by artist 
David Roberts. Roberts was a prominent 
Orientalist painter who toured Egypt and the 
Near East between 1838 and 1840. He captured 
the different viewpoints of important 
archaeological sites in great detail. Commenting 
on his picture of the Osiridae pillars and Fallen 
Colossus at Thebes, Frith states: “David Roberts, 
in his splendid work, has bestowed upon it a very 
respectable and recognizable profile; but my 
picture shows that the face is so mutilated as 
scarcely to leave a feature traceable.”  
Before the illustration of books with 
photographs, the public was conditioned to get 
idealised renditions of landscapes, now they 
expected photographic veracity. The artists of 
the later 19th century could also resort to paint 
from photographs or take inspiration from it. The 
French Orientalist Jean-Léon Gérôme was 
inspired by Frith’s view Cairo from the East for his 
painting Looking East (1880), for example. 

Photography of the sites of Egypt compared to 
the embellished interpretations of the orientalist 
painters at the time was also a more accurate 
tool to document archaeology. 

 



 

  “Romantic Luxembourg” for 
tourists 
The photos from the Frith collection were for 
sale to travellers visiting Luxembourg. Since the 
opening of the railway in 1859, the Grand Duchy 
had become a tourist destination. “Our small 
country and especially its capital offers a rich 
variety of beautiful views, which since the 
opening of our railways and the beginning of 
more comfortable travelling has brought 
foreigners to Luxembourg.” (Luxemburger Wort, 
13.03.1880) The poet Michel Lentz stated in the 
refrain of the popular song D’Letzeburger. 
Erenneronk un de 4. October 1859. Mengem 
Land zouerkant (The Luxembourg people. 
Reminiscences on 4th October 1859. Dedicated 
to my country): “Come here from France, 
Belgium, Prussia, / we want to show you our 
fatherland.” The image to be shown was that of 
the “romantic Luxembourg”. The photographs 
were admired as “reproductions of various 
aspects of our picturesque City of Luxembourg” 
(Indépendance luxembourgeoise, 29.05.1880). 
The newspaper Luxemburger Wort (13.03.1880) 
reported that “surely no international tourist 
has left the country without taking with him 
some of these photographs as a souvenir”. 

A barely known photo 
collection 
In 1880, the publisher’s bookshop Pierre Brück 
published a photo album with 11 views of 
Luxembourg City including the area in the valley, 
known as the Grund, Pfaffenthal and Clausen. It 
was entitled Souvenir de Luxembourg and 
contained pictures that had been commissioned 
by a British photography company, founded by 
Francis Frith, which was producing touristic 
views of Europe. In addition, these photos were 
sold individually in three formats: panorama 
(16×26 cm), carte cabinet (11×17 cm) and calling 
card, on albumen paper mounted on cardboard 
– as advertised in the Luxemburger Zeitung 
(04.06.1880). 

According to an entry in the Frith’s Photographs 
Catalogue of the English and Foreign Series, 27 
photographs were made. For the first time, we 
show 21 views from Luxembourg, based on two 
albums. One album, in glossy dark blue leather 
binding and gilt impressed title, with the address 
of the publisher on the front cover, is named 
Souvenir de Luxembourg and contains the 11 
pictures. The second album titled Luxembourg 
comprises 10 further pictures (16×26 cm) in 
addition to the photos published in the first 
album. Numbers from the Frith catalogue and 
the captions are copied on the pictures; in 
addition, the captions on the cardboard mount 
are repeated in handwriting. The Amsterdam 
Rijksmuseum provided a further picture, 
depicting the the Government House. 



  

Pierre Brück – the publisher 
of Souvenir de Luxembourg 
Pierre Brück (1834-1893) was a bookseller, a 
printer and, known as an active Catholic, a 
publisher for the episcopal chair. His interest in 
religious subjects is reflected in his photos of 
church dignitaries as well as in his publications of 
Album religiöser Bilder (1874) (Album of 
religious motifs) and Album religiöser 
Farbendruckbilder (1880) (Album of religious 
colour prints). They also expressed his position 
towards the anti-clerical and liberal views of the 
government. 

Yet Pierre Brück was also a businessman who 
understood the commercial value of touristic 
photos. In 1880, he published not only Souvenir 
de Luxembourg, but also the Mosel-Album 
(Album of the River Moselle) with 14 
photographic river views from the city of 
Koblenz to the city of Trier. On behalf of F. Frith 
& Co, he called on the authorities of Luxembourg 
City regarding the “déclaration de dépôt” (stock 
filing) of Souvenir de Luxembourg. The council of 
Luxembourg City referred the outstanding 
compulsory registration of the photo album to 
the Minister of Justice, Paul Eyschen, to give his 
approval in the matter of the “déclaration de 
dépôt”. However, Eyschen objected in the letter 
shown here (Archives of the City of Luxembourg, 
LU 11 IV 1_365) that the conditions of a Dutch 
law in force since 1817 had not been fulfilled. It 
is not clear to what extent this law still had a 
legal bearing in 1880, and it is also not apparent 
why Eyschen referred to that particular Dutch 
law. Neither F. Frith & Co nor Brück fulfilled the 
said conditions, but the album was nevertheless 
for sale in May 1880, a month after Eyschen's 
letter and without ever getting the consent of 
the government. 

 

 

“We are introduced to 
pictures of the Pfaffenthal, 
Grund and Clausen, which 
we see in a new light 
uncovering beauties few of 
us have been aware of. If it 
weren´t for the fact that 
these are photographs, one 
might be tempted to prefer 
the artistic picture over 
nature herself.” 

(Luxemburger Zeitung, 
26.05.1880) 
 



 

 

 

 
Frith took approximately five hundred 
photographs of the ‘Orient’, comprising the 
earliest stereo views of the area. These 
stereoscopic views showed the Egyptian 
monuments in three dimensions and Frith thus 
brought a constructed image of the ‘Orient’ to 
the doorstep of Victorian England. 

 

“There is no effectual 
substitute for actual travel; 
but it is my ambition to 
provide for those to whom 
circumstances forbid that 
luxury, faithful 
representation of the 
scenes I have witnessed”.  
(Francis Frith) 
 

Frith and the ‘Orient’ 
Francis Frith gained tremendous fame in Britain 
during the mid-19th century thanks to the photos 
he brought back from his three trips to the ‘Orient’ 
between 1856 and 1860. It was in the spirit of the 
Grand Tour to the ‘Orient’, enjoyed by the 
aristocracy or the wealthy bourgeoisie, that he 
embarked on his Egyptian adventures. Along with 
his friend Francis Herbert Wenham, an optical and 
mechanical engineer, he left for Egypt in 
September 1856 until July the following year. The 
two companions complemented each other in 
inventiveness; Wenham with a steam launch he 
had invented and Frith with his wicker carriage 
with a cover, which he used as a darkroom on 
wheels and occasionally as a bedroom. The 
Egyptians speculated that Frith used his carriage 
to transport his harem, which earned him a great 
deal of their respect. 

On this first trip, Frith and Wenham travelled up 
the Nile Valley to Abu Simbel. After their return, 
they stayed in England for three months to stock 
up on equipment before setting off again for six 
months, this time to Palestine, via Egypt from 
November 1857 to May 1858. After this journey, 
Frith had become a celebrity: he gave lectures, 
exhibited his mammoth plates and published his 
first book Egypt and Palestine.  

In 1859, Frith would make his last expedition to 
the ‘Orient’, which he considered reckless, for 
example travelling eighteen days through Ethiopia 
by camel and crossing the Sinai Peninsula by 
horse. He would go further up the Nile than any 
photographer before him, almost to the third 
cataract and reach Soleb in Nubia. 

 

 



  

About the exhibition 
Date and Location:  

6th May to 26th June 2021 

National Library of Luxembourg 
37D, Avenue John F. Kennedy 
L-1855 Luxembourg 
 
Opening hours: Tuesday – Friday: 10 a.m. to 8 
p.m. and Saturday: 10 a.m. to 6 p.m. 

Context: The exhibition is part of the European 
Month of Photography with the theme 
Rethinking Nature/Rethinking Landscape. 
 
Curators: Nadine Esslingen & Claude D. Conter 

Coordination: Vera Seitz 

Visuals: Studio Polenta 

 

 

 

  
 

 

Selection of exhibited items 
22 enlarged and framed photographs of 
Luxembourg 

(21 photographs are from the original albums 
"Luxembourg" & "Souvenir de Luxembourg", 
one photo was provided by the Rijksmuseum 
in Amsterdam) 

2 photo albums Luxembourg & Souvenir de 
Luxembourg 

42 stereoscopic photos of the ‘Orient’, 
enlarged and mounted on cardboard 

1 letter by Paul Eyschen provided by the 
Archives of the City of Luxembourg, LU 11 IV 
1_365 

2 wet plate camera provided by CNA (Centre 
national de l’audiovisuel) 

1 camera No.2 Bulls-Eye Eastman Kodak Co. 
provided by Claude Welter (private collection) 

2 stereoscopes and 1 stereoscopic card 
provided by CNA (Centre national de 
l’audiovisuel) 
 



 

  

Guided tours 

Thursday 13th May 2021 5 p.m. to 6 p.m. - in 
French (fully booked) 

Saturday 15th May 2021 from 11 a.m. to noon 
- in English 

Saturday 22th May 2021 from 11 a.m. to noon 
- in French 

Saturday 5th June 2021 from 11 a.m. to noon   
- in English (fully booked) 

Wednesday 16th June 2021 from 2 p.m. to 3 
p.m. - in Luxembourgish 

Registration: reservation@bnl.etat.lu 

Guided tours for groups: on demand 

 

Coming soon 

3D Visit of the exhibition on www.bnl.lu. 

 

 

 
 

Catalogue 
Authors:  

Nadine Abel-Esslingen, Martin Barnes, Claude 
D. Conter, Julia Skinner 

Graphic design: Rose de Claire 

Pages : 249 

ISBN : 978-99959-928-4-2 
 
Price: 25€ 
 

 
 



 

Downloads 
 
Booklet in French on www.bnl.lu 

 

Further information and visuals 

on www.bnl.lu 

 

 

 

 

  
 

 

Press Contacts 
 
Vera SEITZ 

E-mail: communication@bnl.etat.lu 

Tel.: (+352) 26559-231 

 

Nadine ESSLINGEN 

E-mail: Nadine.esslingen@bnl.etat.lu 

Tel.: (+352) 26550-417 
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